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20 Battling around the Exception

A Stateless “Russian” Writer and
His Translation in Today’s Estonia

Daniele Monticelli and Eneken Laanes

The Russian context we are going to consider in what follows is that
of the Russian diaspora in the former Soviet republics. More precisely,
we will focus on the case of contemporary Estonia where the Russian-
speaking minority makes up a quarter of the population and has been a
challenging and divisive national issue ever since the country recovered
its independence in 1991.' The dominant attitudes of the Estonian politi-
cal elites and the Russian community itself toward national relations are
often characterized by clear-cut understandings of linguistic and cultural
identity, which have taken a dramatically trivializing turn in recent years:
from the Bronze Soldier conflict? through the Russo-Georgian war of
2008 to the ongoing Ukrainian crisis, the Estonian Russian-speaking
community is increasingly squeezed between the mistrustful attitudes of
Estonian right-wing politicians, who view the community as the poten-
tial fifth column of Putin’s neo-imperialist ambitions, and the powerful
machine of Russian propaganda, which represents it as the victim of local
nationalism.

- These reductive images are far removed from the fluid situation on
the ground. The hypothesis we would like to develop and explore in
what follows is that the translation into Estonian and the reception of
contemporary Estonian authors writing in Russian is a privileged place
for contesting the stereotypical self-descriptions and hetero-descriptions

~of the Russian-speaking community, exposing and deconstructing the

shortcomings of identity politics on both sides. Our case study is built
around the figure of the novelist Andrei Ivanov, and this is done for
various reasons. First of all, Ivanov has a pre-eminent position among
contemporary Estonian authors writing in Russian and has earned an
international reputation. Second, his emergence in recent years has coin-
cided with the period noted earlier, with his first short story appearing
in 2007, immediately after the Bronze Soldier riots in Tallinn. Finally
and most importantly, his work and persona have generated a broad and
distinctly symptomatic debate on identitarian categories among scholars,
literary critics, and the Estonian public.
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Andrei Ivanov was born in Tallinn in 1971 into a family of post-WWII
Russian immigrants. After the country recovered its independence, he
ended up with an “alien’s passport” (commonly known as the “gray
passport” in Estonia) along with one-third of all Estonian population
officially described as “stateless individuals.”® Ivanov studied Russian
philology at Tallinn Pedagogical University and worked in Tallinn as a
stoker and a security guard. In the second half of the 1990s, he immi-
grated to Denmark and lived for seven years in various Scandinavian
countries. Since 2004, he has lived as a full-time writer in Tallinn.

His biography provides important raw material for his fiction, which
focuses on existential and social alienation, estrangement, and foreign-
ness (Jiiristo 2014), mainly played out in two different contexts. The first
of these is late-Soviet and post-Soviet Estonia, of which Ivanov draws
a pitiless picture, exposing the hidden solidarity between the rebirth of
Estonian identity politics and neoliberal capitalism. At the same time, he
ridicules the attempts of the local Russian community to make sense of
its new strangeness in Estonia by holding on to an anachronistic spatio-
temporal belonging.* Here is a passage from his novel Peotdis pérmu [A
handful of dust]:

It’s easier to be a Muslim than a Russian Estonian! You have to do so
much! Have to believe so many things! And give up so many things!
If you’re Russian you have to go to the Russian Drama Theatre.

You have to admire Russian culture.

You have to celebrate the New Year at the right time. Eleven
o’clock!® Together with Russia! Are you a Russian or not, damn it?!
You have to follow what is happening in Russia, watch the Olympics
and count the medals won.

You have to read Pelevin, Prokhanov, Prilepin, and another one
from behind the baseboard. . .

In football tournaments you should cheer for Russia and against
Estonia. You must scream “Ros-si-ia-a-a!” through a megaphone.

You must lay flowers on the monument to the fallen.

You have to curse Estonian laws.

You must drink and throw up with the others!

You must never fail to note that Russians are oppressed. You are
obliged to notice it. If you do not, then you are no longer a Russian,
since Russians are oppressed, and if you no longer feel that you are
oppressed, you have gradually ceased to be a Russian.

(2011b, 153)¢

The second line of Ivanov’s fiction concentrates on the precarious exist-
ence of migrants in contemporary Europe. Representing life in Dan-
ish asylum camps and hippie communes, Ivanov turns the topos into
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“nowhere” (Grigoreva 2011) and gives a picture of humanity divested
of any identitarian security, a polymorphic life, whose anti-hero is Hanu-
man, the Indian trickster and demigod protagonist of his novel Putesbest-
vie Hanumana na Lolland [Hanuman’s journey to Lolland].”

Partaking of the Sensible: The (Non)Place of Ivanov and
His Translation in Estonian Literature

Before approaching the translation of Ivanov’s work into Estonian and
its local reception by critics and the public, it is important to draw a full
picture of the transnational character of Ivanov’s work as reflected first in
its publishing history. The different editions of his books reveal an unu-
sually multifarious publishing history, which includes Russian-language
publishers in Estonia, Russian publishers, Estonian publishers, Estonian
and Russian literary journals, and literary journals of the Russian dias-
pora in the US. Most of his novels were first published in Russian in
Tallinn, and some of them were later republished in Moscow. His first
texts were published in a Russian émigré journal in New York in 2007
and 2008. His first novel Puteshestvie Hanwmana na Lolland [Hanu-
man’s journey to Lolland] came off a Russian press in Tallinn in 2009
only to land on the shortlist of the Russian Booker prize, before being
republished in Moscow. In the same year, the first Estonian translation
of his work was published. However, there is also a text that was origi-

- nally published in Estonian, directly translated from the Russian manu-

script.® This publishing history diverges strongly from that of the other
Russian-Estonian authors who had earlier been visible in the Estonian
cultural field as public figures but whose work had been available only in
Russian. This clear language divide is also the reason why the notion of
migrant literature was practically absent from Estonian literary criticism
before Ivanov.” Ivanov’s fiction, which is originally written in Russian
but addresses the most urgent questions of Estonia’s multi-ethnic society
with a talent that is impossible to ignore, thus precipitated a movement
toward a more crosscultural, transnational, and translinguistic under-
standing of local literature.!

Initially, this variety of publishing patterns and the lack of analytical
tools generated a taxonomic puzzle (Jiiristo 2014) for Estonian literary
critics trying to position Ivanov inside or outside the boundaries of what
we could define as, following Jacques Ranciére (2004), “the partition of
the sensible” [partage du sensible] in the Estonian literary field, meaning
the consensual, silently, and unquestioningly accepted establishment of
its boundaries (what is and what is not “Estonian literature”) and the
legitimate distribution of parts and positions within them (who is who
in “Estonian literature”). Ivanov has thus been variously described in
reviews as an “Estonian writer” (eesti kirjanik, e.g., Afanasjev 2012), a
“Russian writer” (vene kirjanik, e.g., Kulli 2014) or even a “domesticated
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Russian” {“kodustatud” venelane, Martson 2010), a “Russian-Estonian
writer” (eestivene kirjanik, e.g., Lotman 2012), an “Estonian Russian—
language writer” (Eesti venckeelne kirjanik, e.g., Kotjuh 2013), a “Rus-
sian writer of Estonia” (Eesti vene kirjanik, e.g., Tigasson 2012; Laasik
2012), a “Russian-Baltic writer” (baltivene kirjanik, Laukkonen 2012)
and a “world literature author” (maailmakirjanduse antor—e.g., Sibrits
2013). ’

Particularly interesting from this point of view is the heated debate
around Ivanov’s novel Peotiis pormu [A handful of dust], which focuses
on the issue of translation. The novel was published in 2011 in Estonian
and was translated directly from the Russian manuscript, but was not
published in Russian until 2014."" The title page of the Estonian book
presents it as a “translation from Russian” but does not even report the
“original” Russian title. A debate among critics, literary scholars, and
the public burst out in Estonian newspapers and magazines when the
novel was not nominated for the most important literary prize in Estonia,
awarded by the Cultural Endowment of Estonia, because it could not
possibly be included in any of its categories. It did not fit into the cate-
gory of original fiction because it was a translation, nor into the category
of Estonian literature written in Russian'? because the Russian original
was unpublished, nor into literary translations because the original was
“missing.” In Ranciére’s terms, we can say that the institutionalization
of the consensual partition of the sensible in the Estonian literary field
makes Ivanov’s work invisible, as evidenced by its exclusion from the
competition for the literary awards (Laanes 2012).1

While the discussion thus clearly shows that the Estonian version of
Ivanov’s novel seems to escape the binaries of original/translation and
Estonian/Russian that could warrant unquestionable consensus regard-
ing its inclusion/exclusion, its “invisibility” in terms of these categories
remains so obtrusive that it cannot go unnoticed. The notion of “excep-
tion” as elaborated by Giorgio Agamben (1998, 2004, 2005) offers us
the theoretical instruments needed to understand this paradoxical situ-
ation. Agamben uses the term exception [ecceziome] to characterize,
both from a political and a philosophical point of view, a state of unde-
cidability about the inclusion or exclusion of something in or from a
given political, social, cultural, or literary space. Grounded as it is in the
logic of the neither/nor or, equivalently, the both/and, as opposed to the
clear-cut binary alternatives of either/or, the exception coincides with a
paradoxical threshold of inclusive exclusion between the inside and out-
side of any existing category (Agamben 2005, 290). Ivanov’s novel is in
this respect not simply something that translation scholars would call a
“pseudotranslation” or a “pseudo-original,” but rather it marks the very
impossibility of distinguishing between original and translation, mirror-
ing the undecidable position of its author in the Estonian literary field

Battling around the Exception 32§

and, more generally, cultural and social space. As Agamben observes in
set-theoretical terms, the exception is simultaneously “what cannot be a
member of the whole in which it is always already included” and “what
cannot be included in the whole of which it is a member” (Agamben
1998, 25). It is not just a matter of separation that would sanction once
and for all the exclusion of a completely foreign and irrelevant outside.
On the contrary, the status and destiny of the exception is inextricably
related to that of the internal political, social, cultural, or literary space
that is constituted through its exclusion: securing its grip on the liminal
space of indeterminacy and undecidability becomes for the latter a vital
but problematic task whose results never cease to be questionable and
open to revision.

The Estonian reception of Peotdis pérmu [A handful of dust] thus
turned into a literary and political battle around the exception, where the
attempt to univocally determine the degree of originality or derivative-

_ness of the Estonian version of the novel became a means of reaffirm-

ing or contesting the distribution of the sensible in the Estonian literary
field and, more generally, the hegemonic understandings of linguistic
and cultural identity. The contesting critics generally tried to affirm the
originality of the Estonian version of the novel as a way of extending
the definitional scope of Estonian literature. For instance Mari Peegel, a
cultural critic at the important daily Eesti Pievalebt,* argued that “[t]he
language of the manuscript shows this to be a translation, but as it has
never previously been published in Russian, the edition by Varrak [the
Estonian Publisher] is the first edition, making it an original Estonian
work.” (Peegel 2012).

Peegel interestingly suggests that one way to achieve the solution she
is advocating may be to recognize the translator as a “coauthor” of the
Estonian version of the novel, concluding that “Estonian literature could
be defined as “literature written in Estonia’” (Peegel 2012). Replacing the
cultural and linguistic boundary with a geographical one means the inde-
terminacy of Ivanov’s and his novel’s position is eventually eliminated
and the exception is recuperated into the internal space—the Estonian
literary field, where, according to Peegel’s proposal, “Estonian literature
written in Russian” becomes a fully acknowledged part of “Estonian
literature.”

Some critics, however, insisted on the need to keep to existing defini-
tions and separations. Among them was Rebekka Lotman, chair of the
jury for the literary prizes of the Estonian Cultural Endowment. She justi-
fied the decision of the jury to exclude Peotiis pormu [A handful of dust]
by saying that “originals and translations are fundamentally different text
types.” The Estonian version of Ivanov’s novel is thus univocally labeled
as a “translation,” with the immediate consequence that “it cannot pos-
sibly be taken into consideration in the category of originals” (Lotman
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2012). This eventually brings Lotman to rule out Ivanov’s exception by
reaffirming the dominant taxonomic criteria of inclusion and exclusion:

Defining Estonian literature by language is not something that could
be seen as discriminatory against any ethnic group. Literature writ-
ten in Estonia can in general be divided into Estonian literature and
Estonian-Russian literature, where the first is written in Estonian and
the second in Russian. For the first the Cultural Endowment of Esto-
nia has the prizes for Estonian literature, for the second the prize for
Russian-language authors. [. . . .]

(Lotman 2012)

These brief examples are particularly straightforward illustrations of the
fundamental terms of the debate that developed in the dozens of articles
in newspaper and cultural journals that contributed to the battle around
Ivanov’s and his novel’s exception. What the different positions in the
debate seem to share is a certain uneasiness, even anxiety, toward that
area of indeterminacy that Ivanov and his novel open between originality
and derivativeness (the issue of translation), which has a problematizing
impact on the notion of “Estonian literature” and, more generally, on
linguistic, cultural, and social identities.

A Right to the Exception

It is at this point interesting to turn to Ivanov and his own attitude toward
the position of himself and his work in Estonian society and literature.
This is a question journalists almost never fail to raise in interviews with
Ivanov in the Estonian press—another sign of the identitarian uncertain-
ties and anxiety described earlier. Ivanov generally refuses to satisfy the
wishes of the Estonian public to get from him a clear statement of self-
positioning and belonging. For instance, in an interview for the daily
Postimees, he simply answers the journalist who asks him whether he
is an Estonian author or not: “I do not know. Really” (Sibrits 2013). In
another interview with the major Estonian weekly Eesti Ekspress, while
discussing the relevance of a writer’s name and origins for his success in
a given cultural and linguistic setting, Ivanov himself asks the journalist,
“What does it matter what your name is and where you are from?” (Afa-
nasjev 2012). Elsewhere, he claims that he feels himself in Estonia, “just
like everywhere else in the world, as a simple mortal being” (Kulli 2014).

Instead of making a choice between the available alternatives and
assuming a position, Ivanov seems to conceptualize himself and, possi-
bly, the Russian-Estonian community as a whole in the anti-identitarian
terms of a universal existential condition that he describes as “dwelling
in a refugee transit camp” and “living in emigration in respect of one’s
own past” (Laasik 2012). In contrast to what we described earlier as a
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battle around the exception aimed at getting rid of the indeterminacy of
Ivanov’s position and that of his work in Estonian society and literature,
the writer himself affirms his wish to preserve the exception from being
erased by any existing criteria for the assignment and denial of identify-
ing categories. While this is usually understood by critics as a refusal of
civil engagement in favor of existential desolation, s a reference to Agam-
ben helps us, once again, to cast a different light on Ivanov’s position:
“[o]nly in a world,” claims the philosopher, “in which the citizen has been
able to recognise the refugee that he or she is—only in such a world is the
political survival of humankind today thinkable” (Agamben 2000, 26).
Agamben raises here the question of a possible politics to come, rethink-
ing community outside those identitarian categories—paradigmatically
illustrated by the “citizen” of the quoted passage—which unavoidably
(re)generate again and again new exclusions and marginalizations.

Similarly, Ivanov turns his exceptional stateless condition into a sign
of his own vision of states and social systems. In his first short novel
Zola [Ash], the gray passport is still described as a symbol of alienation
and is compared to a disease people get infected with from biting, like in
the classic scenario of zombie movies. However, the protagonist already
accepts this new status with a challenging attitude and forges his exist-
ence as a “Russian Balt” in the terms of an impossible identity:

That was the time when the idea of a Russian Balt was born in my
mind. A person who is proud of what he lacks. Of what he does not
even want to possess. Of what he has chosen not to possess. Who has
chosen that he is not. Who is proud of the fact that in this new won-
drous world he is nobody. [. . . .] I decided to become this new Rus-
sian Balt who is willing to give up everything. I decided to become a
person who, instead of “all,” chooses “nothing.” To become a per-
son who does not want, can not, does not, does not bend, cannot be
molded—and is proud of it. I was proud of my status as a foreigner.
I was against. I was a “negative nein.”

{(Ivanov 2008)

That this position of non-belonging does not have anything to do with
the metropolitan cosmopolitanism and its privileges is exemplified by a
reference to Rushdie:

I read Rushdie the way some punks read Bakunin. It seemed to
me, I wanted to believe it that this word [non-belonger] somehow
brought me closer to another word—cosmopolitan. To that luxury
attainable only to holders of a British passport. Not to those who
had a “grey passport”—there was only one step down from them:
wanted criminals.

(Ivanov 2008)




328 Daniele Monticelli and Eneken Laanes

He plays with the English formula “a man inbetween” only in the form of
an intellectually fashionable attempt at self-poetization, utterly unhelpful
in his impossible position.

Rather than in terms of the Western cosmopolitan discourse of hybrid-
ity, the impossible position of Ivanov’s protagonists could be understood
with the help of Edward Said’s notion of secular criticism, read by Aamir
Mufti as, above all, anti-nationalist—an ethical possibility afforded by a
minority position (Mufti 1998, 107). For Said the secular as an ethical
position of critique means always looking at the nationalist ideologies
of hearth and home from the position of what these ideologies exclude
and replacing the biological ties of filiation with affiliative social bonds.
However, Said is also careful to point out that affiliative communities
have a tendency to restore authority and start to function hegemonically
in the same way that filiative ones do, so that a further step is required
in order to remain attentive to the ways affiliation reproduces filiation
(Said 1983, 19-20). Ivanov’s protagonists do precisely that. They have
broken the filiative ties both to Russia and to the Russian-Estonian com-
munity in post-Soviet Estonia because of the ways the minority tries to
mimic the majority. However, to form an affiliative relationship to the
newly defined Estonian state, to become a naturalized Estonian is also
out of the question for them. Seen from the minority position, the ethnic-
nationalist roots of the post-Soviet Estonian nation-building project are
too transparent in their hegemonic filiative nature to become a viable
option. Thus, after local and international recognition of his literary
work, Ivanov rather decided to turn necessity into a virtue, as he stated
in a 2012 interview:

I am perfectly happy with the grey passport if that is what the deal is.
[. .. .J I've lived-enough in hippie communes to have my own vision
of countries and social structures. The grey passport is a non-citizen’s
passport. Citizenship—unidentified. Where else could you get such a
wonderful document? It corresponds perfectly to my state of mind.
(Afanasjev 2012)

Translation as a Space of Indetermination

What does this brief analysis of the discussion on the Estonian version of
Peotdis pormu [A handful of dust] and, more generally, Ivanov’s excep-
tion to the criteria for identification within the Estonian literary, cultural,
and social space tell us about translation and our way of understand-
ing and studying it within contemporary translation studies? Our inves-
tigation clearly confirms the fundamental assumptions of the “cultural
turn” (Bassnett and Lefevere 2001, xi), which focuses on the cultural,
social, and political embeddedness of translation (see for instance Venuti
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2008 and Tymoczko 2000). As it demonstrates, the very same definition
and determination of what is to be considered as a translation cannot be
separated from its cultural and political context, not simply because a
translation is nothing other than “what is regarded within the target cul-
ture, on whatever grounds” as a translation {Toury 19835, 20), but more
importantly because such “being regarded” implies a kind of consensus
that is always the unstable and precarious result of a hegemonic forma-
tion emerging from conflicts and negotiations, and grounded in some
fundamental exclusion.6

What the case study seems to call into question are rather the strate-
gies that committed approaches within translation studies have, often
too univocally and exclusively, identified with resistance to cultural
hegemony and political relevance in translation practices. This is, for
instance, the case with Lawrence Venuti’s fundamental, but somewhat
abused notion of “foreignization” (Venuti 1998a, 2010). Venuti’s
understandable and commendable commitment to foreignizing transla-
tion strategies as an ethical attitude toward translation (Venuti 2008,
19) seems to have been turned over the last 15 years into a huge battle
around the exception, by which scores of translation scholars try to
come to terms with the cultural and linguistic indeterminacy of the
space of translation (neither/nor, both/and) through a detailed meas-
urement of the opposing forces of domestication and foreignization.
The outcomes of this measurement are then reductively imagined
as univocally determining the fidelity of the translation to either the
domestic or the foreign and, consequently, its conformist confirmation
or rebellious subversion of hegemonic linguistic, cultural, and socio-
political patterns.

Maria Tymoczko (2000) and Mona Baker (2010) have taken issue
with the shortcomings of Venuti’s dichotomous categories in the analy-
sis and understanding of translation and translation strategies.!” They
draw attention to the contextualization of translation practices, which
allow for different, even opposite strategies of resistance within differ-
ent linguistic, cultural, and social settings. Thus, in the case of the Esto-
nian version of Ivanov’s Peotqis pérmu [A handful of dust], the “scandal
of translation” is not triggered by the betrayal of the domestic and a
conscious foreignizing strategy employed by the translator. It is rather
translation in itself—as an exceptional space of indetermination of the
domestic and the foreign, the proper, and the improper—that becomes
a scandal and an object of contention. Particularly remarkable in this
case is that the very Estonian and Russian languages that are supposed
to be criteria of identification for literatures, cultures, and communities
become instruments of indetermination: we have thus both the impossi-
ble Estonian original of an author writing in Russian and the impossible
Estonian translation of a missing Russian original.




330 Daniele Monticelli and Eneken Laanes

Borrowing the terminology of committed translation studie§, we could
equivalently claim that “minoritization” as “deterritorialization of lan-
guage” (see Venuti 1998b, 136) manifests itself in our case Stl'ldy as an
indetermination of the positions of the majority and the minority. Let us
consider Venuti’s definition of minority:

I understand ‘minority’ to mean a cultural or political position that
is subordinate, whether the social context that defines it is local,
national or global. This position is occupied by languages and lit-
eratures that lack prestige or authority, the non-standard and the
non-canonical, what is not spoken or read much by a hegemonic cul-
ture. Yet minorities also include the nation and social groups that are
affiliated with these languages and literatures, the politically weak or

under-represented.
(Venuti 1998b, 135)

Present-day Estonia is a good example of the fundamental relativity
and ambiguity of the notions of minority and majority that are depend-
ent on the topological (local, national or regional) and histor{cal (pre-
sent, past or future) scope of the evaluation. This is why discourses
of national victimization and chauvinistic empowerment may alterna-
tively or even contemporaneously surface in both the Estonian and the
Russian community. Ivanov’s anti-identitarian stance and the protago-
nists of his work make these discourses inoperative, putting a majority
(Soviet-time Russians) in the position of a minority (Estonians in the
former Soviet Union), while the Estonian version of Peotdis pérmu [A
handful of dust] equivalently pushes Estonian critics and the public to
reconsider a minority (the post-Soviet-Russian community of Estonia
and its “Russian-language writers”) from the position of a majon;ity
(post-Soviet Estonians and their “Estonian writers”). Not to mention
the fact that Russian as a minority language in Estonian literature is of
course a majority language with its majority literature on the regior.le‘tl
and global scale. All this triggers a temporal, existential, anfi politi-
cal short-circuit with disrupting effects on hegemonic separations and
partitions.1®

Should we consider the Estonian version of Peotdis pormu [A hanc%n
ful of dust] as a “resistant translation?” If yes, only in the sense that it
is resistant to any criterion of dichotomous analysis and classification.
What matters here is neither the origin/source, nor the result/target, but
the movement of indetermination in which they get involved. A move-
ment that is the very essence of both translation and human life, as
Ivanov suggests in the epiphanic end of his otherwise hopeless short story
Zola [Ash]. “I am glad to be alive,” he writes there. “It appears tha_t life
is no more than movement from one room to another, from one train to
another, from one country to another. It is an everyday phenomenon: on

1, , s AAnnns
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Notes

1 Based on the 2011 census out of the 1.3 million Estonian inhabitants,
326,000 were of Russian origin, 175 000 of them having Estonian citizenship.

2 In April 2007, the Estonian government removed the Soviet War Memorial
commonly known as the “Bronze Soldier” from the center of Tallinn to a mil-
itary cemetery. The decision provoked riots among members of the Russian-
speaking community and developed into an international dispute between
Estonia, Russia and the European Union.

3 Since the Estonian Republic was restored in 1991 on the principle of legal
continuity from the inter-war republic, only those who had been citizens
prior to the Soviet takeover in 1940 and their descendants were recognized as
citizens according to the jus sanguinis principle. The members of the Russian
minority were left to choose between Estonian citizenship through naturali-
zation, which required a language exam that was difficult for many native
speakers of Russian to pass, Russian citizenship, and a “gray passport” for
those who neither wished to take Russian citizenship nor wished to become
Estonian citizens or were unable to do so. As of 2016, more than 6% of the
population (eighty thousand people) is still stateless in Estonia.

4 See the short novel Zola [Ash] (2008, Aldanov Literary Prize) and the novel
Peotdis pormu [A handful of dust] (2011b, Gorst prakha 2014c)

5 Because of the different time zones, eleven o’clock in Tallinn is midnight in
Moscow.

6 If not otherwise indicated, all translations in this chapter are ours.

7 See the short story Moi datskii diadiushka {My Danish uncle] (2007), the
novel Puteshestvie Hanumana na Lolland [Hanuman’s journey to Lolland]
(2009, Russian Booker finalist, 2010; Award for the Russian-language author
of the Cultural Endowment of Estonia, 2010) and the collection of short sto-
ries Kopengaga [Copenhagen] (2011, Award of the Russian-language author
of the Cultural Endowment of Estonia, 2012).

8 Mot datskii diadiushka [My Danish uncle]. Novyi zburnal (2007), No. 248,
Est. transl. Minu Taani onuke. Tallinn: Loomingu Raamatukogu, 2010a; Zola
[Ash]. Nowvyi zhurnal 2008, No. 253, Est. transl. Tubk. Tallinn: Loomingu
Raamatukogu, 2010; Puteshestvie Hanumana na Lolland [Hanuman’s jour-
ney to Lolland]. Tallinn: Avenarius, 2009; Moscow: AST, 2010b, Est. transl.
Hanumani teekond Lollandile. Tallinn: Varrak, 2012a, Ger. transl. Hanu-
man’s Reise nach Lolland. Miinchen: Antje Kunstmann, 2012b, Fr. transl. Le
voyage de Hanuman. Paris: Le Tripode (2016¢); Kopengaga [Copenhagen].
Tallinn: KPD, 2011a; Peotiis pormu [A handful of dust]. Tallinn: Varrak,
2011b, Gors’t prakha, Moscow: AST, 2014c; Harbinskie motylki [Harbin
moths]. Tallinn: Avenarius, 2013a; Moscow: AST, 2014d, Est. transl. Harbini
66liblikad. Tallinn: Varrak, 2013b; Bizar [Bizarre]. Moscow: Ripol Classic,
2014a, Est. transl. Bizarre. Tallinn: Varrak, 2014b; Ispoved’ lunatika [Con-
fession of a lunatic]. Tallinn: Avenarius, 2015a, Est. transl. Kuutobise pihti-
mus. Tallinn: Varrak, 2015b; Rasmus Hanseni kirjutuskera [Rasmus Hansen
writing ball], Tallinn: Kultuurileht, 2015¢; Argonaut. [Argonaut]. Tallinn:
Avenarius, 2016a, Est. transl. Argonaut, Tallinn: Varrak, 2016b.

9 For instance, Andrei Hvostov, a writer who identifies as Russian Estonian but
writes exclusively in Estonian, has from his debut in 1999 been unproblem-
atically identified by literary criticism as an Estonian author.

10 The Russian reception of Ivanov’s work remains beyond the scope of this arti-
cle. In this respect see Taisija Laukkonen who argues that the interest of the
Russian literary metropolis in Russian-Baltic authors is explained by the need
“to comprehend the intercultural European “nowhere” from the persnective
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11 The publication rights of the novel were bought together with those of Hanu-
man by the Moscow publisher AST, but the novel was not published until
2014 in the same volume with and under the title of Kharbinskie motylki
[Harbin moths].

12 The category of Russian-language author was established in 2001. Russian.

Estonian authors have manifested different attitudes toward the separate cat-
egory for “Russian authors” (Kotjuh 2012).

13 In Ranciére’s view, the partition of the sensible always coincides with a division
or separation between “the visible and the invisible” (Ranciére 2004, 13).

14 Peegel’s opinion was not published in the cultural section, but as the edito-
rial of Eesti Pdevaleht. This gives us a hint as to the wide national scope of
the public debate around Peotiis pormu [A handful of dust] that decisively
transcended the narrow limits of literary criticism.

15 For instance, writer and critic Vahur Afanasjev writes of Ivanov’s troubles as
the “pains of an orphan of the Empire” (Afanasjev 2010).

16 This was described earlier with a reference to Ranciére’s notion of the parti-
tion of the sensible.

17 Tymoczko describes these dichotomies as “a kind of absolute or universal
standard of evaluation, with a sort of on/off quality rather than a sliding
scale” (Tymoczko 2000, 38). For a discussion of Venuti’s domestication/for-
eignization dichotomy and its critique, see Myskja 2013.

18 Thus, though Venuti claims that “the terms ‘majority’ and ‘minority’ are
relative [. . .] and always dependent on a historically existing, even if chang-
ing situation” (Venuti 1998b, 135), we can say that Ivanov’s short-circuit
overlaps different historical situations (Soviet and post-Soviet) and different
politico-geographical realities (the national and the global). They deterrito-
rialize one another, opening a topological and temporal space of exception,
which Ivanov characterizes as “dwelling in a refugee camp” and “living in
emigration in respect of one’s own past” (Laasik 2012, online).
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